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John Dryden: Lines from “The Hind and the Panther/’

Aureng-Zebe, The Conquest ofGranada,

and Don Sebastian

Prompt to assail, and careless of defense,

Invulnerable in his impudence,

He dares the world; and, eager ofa name,

He thrusts about, and jostles into fame.

Frontless, and satire-proof, he scours the streets,

And runs an Indian-muck at all he meets.

So fond ofloud report, that, not to miss

Of being known, (his last and utmost bliss,)

He rather would be known for what he is.

“The Hind and the Panther,” Part Third, lines 1184-92

Death, in it self is nothing; but we fear

To be we know not what, we know not where.

Aureng-Zebe, Act IV, Scene 1, lines 3-4

Forgiveness to the injur’d does belong;

But they ne’r pardon who have done the wrong.

The Conquest ofGranada, Part II, Act I, Scene 2, lines 5-6

The secret pleasure ofa generous Act,

Is the great minds great bribe.

Don Sebastian, Act V, Scene 1, lines 316-317

With open Arms, loose vayl, and flowing Hair,

Just flying forward from my rowling Sphere.

The Conquest ofGranada, Part I, Act III, Scene 1, lines 233-34
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1 Prompto a atacar, em defender-se lento

2 Invulneravel pelo atrevimento

3 Repta o mundo, [ ]

Mexe-se e empurra tudo ate a fama.

[

]

Tao sedento que d’elle deem fe

Que de nao ser conhecido, elle ate

Prefere que o conhegam por quem e.

lb Prompto a attacar, e na defeza lento

2b Por *desdenhoso. Em ser atacante

Invulneravel. Repta o mundo, que ama;

Mexe-se e empurra tudo ate a fama.

A morte em sinada e, mas nos tememos
2C Ser nao sabemos onde; isso que nao sabemos.

O perdao ao que soffre [ ]

Mas o que fez o mal nunca perdoa.

O occulto goso do acto generoso

E do spirito nobre o grande prego.

ld Bragos abertos, solto o veu, cabello ondeante

Indo a voar de sobre a sphera andante
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TRANSLATION Claudia J. Fischer

John Keats: “Ode on a Grecian Urn”

II.

1
[ ] mas aquellas

Que nao se ouvem, sao mais; trilam, pois,

* Nao ao ouvido sensual; mais bellas,

Cantae-me a alma musicas sem som!

5 Tu, jovem, sob as arvores, [ ]

6 Teu canto, nem os ramos [ ]

Tua bocca, amante nunca a beijara,

8 Sempre perto do beijo—mas nao chores

9 Ella nao morre, inda que tu nao

10 Sempre amaras e ella bella sera.

Ill

Ramos felizes! Nunca o vosso brago

12 Perde as folhas ou [ ]

E feliz melodista, [ ]

14 Trilando enfim cangoes sempre novas.

15 E amor feliz! Oh mais feliz amor!

16 Sempre em calor e para ser gosado

Sempre apaixonado e jovem, e a querer;

18 Alem do humano respirado ardor

Que deixa o coragao triste e cangado

20 A bocca senao a doer e a fronte a arder.
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2M, POEMS AND SONNETS.

ODE ON A GRECIAN U.RN.

Thou still unravished brick of quietness.

Thou foster-child of silence and slow time,

Sylvan historian, who cause thus express

A flowery tale more sweetly than our rhyme :

What leaf-fringed legend haunts about thy shape

Of deities or mortals, or of both,

In Tempo or the dales of Aready ?

What men or gods are these ? What maidens loth ?

What mad pursuit ? What struggle to escape ?

What pipes and timbrels ? What wild ecstasy ?

Ik

Heard melodies are sweet, but those unheard.

Are sweeter j therefore, yc soft pipes play on ;

Not to the Isensual ear, but, more endeared.

Pipe to the spirit ditties of no tone

!

Fair youth, beneath the trees, thou e-anst not leave

Thy song, nor ever can those trees be bare

;

Bold lover, never, never canst thou kiss.

Though winning near the goal—yet, do not grieve ;

She cannot fade, though thou hast not thy bliss,

For ever wilt thou love, and she be fair!

m.

Ah, liappy, happy boughs 1 that cannot shed

Your legvfs, mr ever bid the spring

melodist, unwearied,

For ever piping songs for ever new'

;

More happy love l more happy, happy love

!

For ever warm and still to be enjoyed,

for ever panting, and ibr ever young

;

All breathing human passion far above.

Keats, “Ode on a Grecian Urn,” The Poetical Works,

1898, 266. CFP 8-294.
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Alfred, Lord Tennyson: “Break, Break, Break”

[BNP/E3, i9~70 r

]

124 : m n. 0A' ms tkj vstsm gkeuce.

Aii shameless I for lie did but sing

;
A song tint pleased usto its worth

;

No public life vs-as his on earth,

No blazon'd statesman he, nor king.

1 le gave tins people of bis best :

His worst be -kepi, bis best he gave.

My Shahespeate v rinse cm clown and
knave

Who wiU not ta his ashes W-i '
'

Who md
The alfle life t

The ltd th

And of

.weet so be

ThanTw that vraibirs long and loud

And drops at Glory s temple-gate*,

Fwx whom die tin non <al«u'? m Is

Ti> tear bis h«|r«fhemic the crowd I

TO E. L„ ON HIS TRAVELS
IN GREECE.

Im’SH.v wro; la kK ", h„, r g fa'
-

Ofwatei, <.-Kvte <.,( cununei glass.

The
The long divine I’o<-7sf; pas

Ahtobetaiuhan ivallsj

Tomohri;, Mhos, ail things fail,

With, i-ye'.i a pant.il, such a pin, ,1

You shatters Grib in d.uonc met

,

I read and ffb that l "is tfcetef

End trust sms wink 1 'in- I page,

And rack’d 50a ..Ml in classic; gt«i rd,

1 grew in gladness Si! i lewd
My n tit golden age

:
For nit the ton, nr ever p, 11 d

Arid glisteuM -fc«c and then' (done

flit Vi so it lid Gods at ran, mi
thrown

Ur foufltatti-,mis . u d Naiad, oar,’
'

A glimmering shoulder n,W gloom
Of enve'-n pr’.lnm •, on the svelt

The silver ,'ity swed an l fell

;

And n*»y a slope v-s itch in duot 1

Fiom him that on the mountain lea

By dancing rivulets fed bis flocks

To him who sat upon the rocks,

:

And dated to the morning sea.

" oJa-t •

Break, bleak, break,

On thy cold gray scones, O Sea t

And I would that my tongue eou!d. m(«
:

The thoughts that arise in me, i
;

i

O V'til for the fisherman's boy,

That he shouts with his sister at |i)sy;

O well for the sailor tad,

That he sings in his boat on the bay!

And the stately ships go on

To their haven under the hill

;

But O iot the touch of a vanish’d ha.ul,

rWaikL^atEoLa^:&lce that is atiili

Break, break, break.

At the foot of thy ctags, O Sea 1

But the tender piece of a day that is dcE

;

WT.l never come bark io roe. , ?

THE POET’S SONG.
_

The tain 1- id fallen, ;he Poet arose,

He pass'd 'sy die ;<<wn and out of the

street,

A tight wind blew lions the gases of tbs

300,

And wives shade w wen*, over tits'

wheat.

And ha sat him down in a finely place, a;

And. chanted r, melody loud arid sweat

That saaas the wdld-sw.tr. pause in bet

ckuitl, .

’

And the Uric drop cowi? at trs feet.
'

The swallow stop! aa he bussed the fiy<
:

"

i tie snake s-ipt under & spray,

Tla- :
v.iUi Is* k .Teod with the :

'

h« leak.

An 1 stated, w I . his Soot on the
1

And. the nightingale ihoaght,'

sung many songs,

But never a one so gay,

For he »<; n.;s o! wit >i e : wo. Id w ill t

When tie years have died away.’

"Break, break, break,” Alfred Tennyson, The Poetical

Works ofAlfred Tennyson, London: Macmillan,

1902,124. CFP 8-541.

Bate, bate, bate

Nessas rochas [ ] do mar

Ai que eu dizer pudesse

4 O que eu me sinto pensar.

*:w ^

cA- yy,—

“Bate, bate, bate,” BNP/E3, 74B-28L
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Robert Browning: “The Pied Piper of Hamelin: A Child’s Story”

Robert Browning, The Poetical Works ofRobert Browning, London: Peacock, Mansfield

[1912], 430-31. CFP 8-74.

[I]

Ao pe de Hanover, em Brunswick

E a villa de Hamelin

O Weser, longo e fundo rio,

Banha-a do sul [ ]

5 Mas 0 que me importa a mim

E que ha uns quinhentos annos, quando

Se passou 0 que irei contando

Estava uma praga a villa infestando

De rataria sem fim.



TRANSLATION Claudia J. Fischer

[II]

10 Ratos!

Mordiam os caes, matavam os gatos,

[ ]

Comiam cousas dos proprios pratos

Lambiam sopa ate das colheres,

15 Abriam barricas, roiam fatos

Faziam ninhos em sapatos

E ate as conversas de mulheres

Interrompiam fazendo-as dar

Pulos e porem-se a chiar

20 Com e [ ] e flatos.

[HI]

Por fim o povo em procissao

Chegou aos pagos do concelho

Dizendo “O alcaide e um toleirao

E os outros nao valem um prego velho.”

25 Pensar a gente que paga bem

As vestes reais do cargo que tern

27 A gente que nao sabe que tratos

Dar para nos livrar dos ratos!

Entao voces por serem velhos

30 Julgam so fallar em conselhos?

31 Acordem! E um remedio deem
32 Ou entao nao *pisem nos pes sem f [”]

33 E com isto 0 alcaide e o outro

[ ]

[IV]

35 Uma hora estiveram em conselho,

Por fim 0 alcaide [ ]

37 “Trocaria o cargo p’r um tostao velho

So para me ver longe de aqui!”
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39 E facil dizer a gente que pensa

40 Mas ja me doe a cabega

41 Tanto a cocei [ ]

Ah uma ratoeira, uma ratoeira”

E estando elle fallando d’esta maneira

Bate a porta uma mao ligeira.

45 “Santo Deus” disse 0 alcaide, “0 que e
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it

Prompto a atacar, em defender-se lento

[BNP/E3, 74B~43 r
]. Datablefrom 1910s. Written in blank ink on ruled paper. By the

second stanza, we read the following indication: Dryden (Lowell); On the uerso (43”)

Pessoa notes: Cada Era [| Age] (Epocha), disse Dryden, tem uma especie de genio

universal. (Lowell, 5) / J. C. Scaliger said ofErasmus: “Ex alieno ingenio poeta,

ex suo versificator.” (Lowell, 13)

Notes to “Prompto a atacar

”

1 na defeza [j em defender-se] lento Aguerrido,

2 <em sua ousada> [f no f pelo] atrevimento

3 /Afronta/ [f Arrosta <— Desafia] 0 mundo, / Repta o mundo,

ib <por *desdenhoso> [f <*desdenho> f e na defeza lento]

2b <Na defeza. > [f Por *desdenhoso]

2c onde; [| isso] que nao

id abertos, <veu> [f solto] o veu,

[ ] mas aquellas

[BNP/E3, 74B~54r
]. Datable to c. 1911. Written in blade ink on a lined sheet of paper

from the Cafe Martinho. This is Lisbon’s oldest coffeehouse (Fernando Pessoa called it Cafe

da Axcada), located at 3 Terreiro do Pafo (Praga do Come'rrio). The city mas rebuilt ajter the

Great Lisbon Earthquake 0/1755 by the Marques de Pombal, mho opened it as Cafe da Neue

onjanuary 7, 1782. It was only officially named Martinho around 1845, mhen Martinho

Bartolomeu Rodrigues omned it. At the top ofthefragmentary translation, Pessoa left the

following indication: Keats—Ode a uma Urna Grega. (underlined). This autograph doc-

ument wasfacsimiled, without a transcription, in Fernando Pessoa: Poeta tradutor de

poetas, edited by Arnaldo Saraiua (Lisbon: Lello Editores, 1996), 217. Translations /or

Parts 1-11 and IV-V ofthis ode haue not been located in Pessoa’s archive. In document [bnp/

E3, 74B~54a r

] wefind a translationffrom tmo different lines ofKeats’s “Ode to Psyche”: Da

do Olympo fanada hierarchia. [f gerarchia] “Of all Olympus’faded hierarchy!”(line

2 3); Em vez de pinheiraes murmuragao. “Instead ofpines shall murmur in the mind:”

(line 53) (Keats, The Poetical Works, 1898), 268-6 9. The Poetical Works ofJohn

Keats (London: Frederick Warne, 1898) is part ofPessoa’s private library. The call number

is [cfp 8-294].
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Notes to “[ ] mas aquellas”

i <A musica que se ouve e> [ ] mas aquellas

3 mas antes [f ;
mais bellas,]

6 nem<ess> [f os] ramos

8 <Ainda que perto de a beijar> [f Sempre perto do beijo]

9 Elle ] in the ms.

12 as folhas ao [f ou]

14 <Cant> [| Trilando]

16 /em calor/

18 Acima da paixao real (Alem do humano respirado ardor) ] the variant appears

in parenthesis.

Bate, bate, bate,

[74B-28 r
]. Datable to 1908. Fragment of a sheet 0/paper handwritten in blue ink. The

last uerse ofthe stanza was added in black ink, possibly at a later time. On top ofthe verses

,

we read the indication Tennyson. These Portuguese lines are the translation of the first

stanza ofTennyson's “Break, Break, Break,” admirable] according to Pessoa, as he wrote

in his own copy still existing in his private collection. This marginal note certainly dates

from 1904, the year he won this book in Durban.

The book can be consulted online; the call number is [Casa Fernando Pessoa, 8-541].

This autograph document is facsimiled, without a transcription, in Fernando Pessoa:

Poeta tradutor de poetas, edited by Arnaldo Saraiva (Lisbon: Lello Editores, 199 6),

225. It is transcribed in Patricio Ferrari, “Meter and Rhythm in the Poetry of Fernando

Pessoa," unpublished doctoral thesis (University ofLisbon, 2012), 371.

Notes to “Bate, bate, bate,”

4 <Os> O que eu me sinto [

[

O que em mim sinto pensar.]

Ao pe de Hanover, em Brunswick

[b n P/E3, 74~69 r and 70
r
] . Datable to post-1911. Written in black ink on thin paper. We

jind translations ofthe beginning ofthe poem in two different documents: [I.] <Ao pe de

Hanover, em Brunswick *fica> / <Hamelin, cidade>
/
Hamelin e uma cidade

perto / De Hanover, *ou, Brunswick / Hamelin em Brunswick e / Uma cidade

allema ao pe
/
De <Brunswick> [f Hanover], 0 Weser, hoje rio / Do lado sul

/
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Lugar mais calmo nunca se viu
/
Quando esta historia principia

/
Ha meio seculo

de annos, / [I.] O Weser, largo e fundo rio,
/
Do lado sul a banha

|

E chamam-

no o *Gaiten. [BNP/E3, 748-69”]; [I.] O rio Weser largo e fundo / [ ] / Mas

quando<a> [| esta] historia <comega> [f principia] / Ha uns quinhentos annos

eram [ ] /Da rataria [ ] // [II.] Ratos! / Lutavam com caes, matavam

os gatos, / Mordiam nos bergos as creangas / Comiam os queijos sem os pratos

II [III.] Por fim 0 povo veio em massa / A Camara [ ] / E disse e claro:

<0 Presidente> / O Presidente e um besta / E quanto aos *meandros, esta / Pala-

vra nem sequer lhes calha. / Talvez alii e perto de alii / Que *nada sabem que

fazer / Para nos livrar d’este *moer / <De> Ratos, ratinhos, ratazanas, [BNP/E3,

74B—-68 r

]. A copy ofRobert Brouming, The Poetical Works ofRobert Browning, Cen-

tenary Edition, with introductory note by Charles W. Forward (London: Peacock, Mansjield

[1912]), exists in Pessoa’s private library; the call number is [cfp 8-74].

Notes to “Ao pe de Hanover
”

15 <Roia> [f Abriam]

20 <Em jeitos> [f Com e]

25 que [t paga] bem ] Quotation marks are missing between lines 25-32.

27 <P’ras> [t A]

30 Julgam [f so] fallar

31 Acordem! <Deem> [| E] um remedio [f deem]

32 <Ao 1
' t que nao T tedio>

33 e o <resto> [| outro]

37 <Daria> [f Trocaria] 0 <meu>cargo

39 Quotation marks are missing between lines 39-42.

41 Tanto a <T> [| cocei]

45 Question and quotation marks are missing at the end ofthe line.

NOTES
I thank Patricio Ferrari and Jeronimo Pizarro for their help on the transcription ofthe

documents here published. I also extend my acknowledgments to Ivan Moody and Susan

Brown for revising Garton’s English translation.

1. Arnaldo Saraiva, Fernando Pessoa: Poeta tradutor de poetas (Lisbon: Lello Editores, 1996).

2. Pessoa mentions this anthology in his notes on the Olisipo project, and presents

it as a model for the editorial section of Olisipo (BNP/E3, 137D-44 to 47; 0 Comemo e a

publ icidade, ed. Antonio Mega Ferreira. [Lisbon: Cinevoz/Lusomedia, 1986]).
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3. Letter to Joao Castro Osorio dated June 20, 1923, in Fernando Pessoa, Corresponden-

cia 1923-1935, ed. Manuela Parreira da Silva (Lisbon: Assirio & Alvim, 1999), 14.

4. Pessoa, Correspondencia, 14-15.

5. As a source for the two final verses in Pessoa’s manuscript, Saraiva mistakenly

indicates four verses of Dryden’s Cleomenes instead of the two verses from The Conquest of

Granada translated by Pessoa (“With open arms, loose veil, and flowing hair, / Just flying

forward from my rolling sphere”). See Saraiva, Fernando Pessoa: Poeta tradutor de poetas, 214.

6. Cf. Fernando Pessoa, Principals poemas de Edyar Allan Poe, ed. Margarida Vale de

Gato (Lisbon: Babel, 2011). Pessoa’s fragmentary translations are completed in this edi-

tion by Vale de Gato’s translation. The exact transcriptions can be found on pages 179-80

and 170-71 respectively.

7. BNP/E3, i4D-i3 r

;
Fernando Pessoa, Apreciagdes Hterarias, ed. Pauly Ellen Bothe (Lis-

bon: Imprensa Nacional-Casa da Moeda, 2013), 215.

8. Ibid. Pessoa’s comments are precisely about translating Poe’s work.

9. James Russell Lowell, Literary Essays (Boston / New York, Cambridge University

Press, 1890).

10. This book is not in Pessoa’s private library; see Pizarro, Ferrari and Cardiello, A

Biblioteca particular de Fernando Pessoa (Lisbon: D. Quixote, 2010).

11. The complete lines in Pessoa’s translation have either a sapphic (mandatory

stresses fall on positions 4, 8, and 10) or a heroic (positions 6 and 10) rhythmical pattern.

12. Call number: CFP 8-294.

13 . Although the prize was designated for 1903 ,
it was awarded on February 24, 1904.

In fact, one of the books chosen is by Johnson and dates from 1904. The other volumes

selected were by Keats, Poe, and Tennyson.

14. BNP/E3, 49B 5~35 r

;
Pessoa, Apreciagoes Hterarias, 171.

15. BNP/E3, i44-8o; Pessoa, Apreciagoes Hterarias, 82.

16. BNP/E3, i4C-8i r

;
Pessoa, Apredates Hterarias, 159.

17. BNP/E3, 19—98 r
;
Pessoa, Apreciagoes Hterarias, 158.

18. BNP/E348-8; Patricio Ferrari, “Meter and Rhythm in the Poetry ofFernando Pes-

soa,” (unpublished doctoral thesis, University ofLisbon, 2012), 385.

19. Call number: CFP 8-541.

20. BNP/E3, 14E-24 and 25; Pessoa, Apreciagoes Hterarias, 273.

21. This is what metrists consider a true dolnik. According to Martin Duffell, “56 per

cent ofintervals [in this poem] are disyllabic, a significantly higher proportion than that

found in normal speech, a difference that may also be mimetic, since waves break irreg-

ularly, and at what sometimes seem longer intervals.” Duffell, A New History of English

Metre (London: Legenda, 2008), 173. Editors’ note.

22. CFP 8-73 and 8-74.
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23. BNP/E3, 14
2—8i r

;
Pessoa, Apreciafies literdrias, 71.

24. Pessoa, Paninas de estetica e teoria e critica e literarias, ed. Georg Rudolf Lind and Ja-

cinto do Prado Coelho (Lisbon: Atica, 1967), 67.

25. For an account of this terminology borrowed from Russian metrics, see Duffell,

A Neu; History ofEnglish Metre. Editors’ note.
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